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An appreciation by Bessie Williams Sherman 
AMONG THE WORKS of the many gifted writers of piano music for 
the young, those by Berenice Benson Bentley are outstanding in 
their inspirational values. She is the children’s poet of the piano 
Never lacking in educational and technical qualities to meet the 
demands of the most exacting piano teacher, her compositions are 
also never commonplace, never dry, but always incomparably 
rich in imagination and tonal beauty. Indeed they seem to spring 
from the spirit as freely and naturally as a bird flies—which means 
that they appeal to the hearts of students and lovers of music both 
young and old. 

Miss Bentley was well known as a teacher before she made her 
work in composition her career. For a number of years she was 
associated with the late Guy Maier in his summer workshops in 
different parts of the country. She has been the consultant of nu- 
merous other composers and teachers and has been widely instru- 
mental in bringing their work to public notice. A firsthand knowl- 
edge of the piano teacher’s needs has always been her aim. To 
quote her own words: “‘Of one thing | am sure: that I would nev- 
er have written music for children had I not been a teacher.”’ 

Since moving to the college town of Claremont, California with 
her brother in 1949, Miss Bentley has continued her professional 
career as a writer and carries on a voluminous correspondence 
with other composers, teachers, their pupils and friends in many 
parts of the United States and abroad 
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playing Bach on 


PROBABLY THE CHIEF problem encounte a student 


in playing the music of J. S. Bach is his s of distance 
from it. Partly this sense of distance is quite natural. The 
music was composed centuries ago, and it is normally dit 
ficult to put oneself in the frame of mind of another age 
and generation. Think how reluctant you wo 

wear the clothes you have seen in pictures of 
grandparents 


On the other hand, some of the feel 


from Bach's style has been artificially emphasized and 
exaggerated, especially by musicians of the nineteenth 
century. Bach’s work was the culmination of the trends of 
his predecessors, and his music marked the end, not the 
beginning of an epoch. In fact, we may say that his n 
was practically obsolete by the tin 
great revolution of thought and of style 
was in the making during his last years, ar 
tween his music and the general taste s 
wide. Music publishing became a pretty 
after about 1760; but for fifty 
hardly a note of his 
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Almost all Bach fugues and inventions, as well as 
many concerto and sonata movements, are written in so- 
called sectional form; that is, they develop motives and 
subjects leading to section points in the form of cadences, 
usually in near-related keys. If these are not made evident, 
there is the danger that the whole composition will be- 
come an endless aimless welter of notes. Indeed, some of 
the boredom and fatigue that Bach’s music used to induce 
came from performances that failed to establish structural 
landmarks in the form of section points. Of course Bach's 
sectional cadences are carefully devised so as not to give 
the impression of total finality, but rather to suggest that 
the end is not yet, that more ts still to follow. Careful con- 
trol must be exercised so that a retard leading up to a 
section cadence be definite but not excessive, that the 
movement be immediately resumed the moment the ca- 
dence note is reached. It is also wise immediately to 
change the dynamic level after a cadence, to start the new 
section suddenly softer or suddenly louder in order to 
show the occurrence of a new idea, or a new development 

The piano’s capacity for completely flexible shading ts 
very useful for the clear projection and separation of im- 
portant polyphonic lines. The bringing out of fugue sub- 
jects is only one example of the value of this capability 
Bach's works are full of counterpoints which create fas- 
cinating but strictly reasonable dissonances; and every 
resource of shading by finger control must be used to 
realize the charm of these progressions. 

As we have said before, one of the essences of Bach's 
music 1s the distinctness, that is to say separateness, of 
every note. It is this separateness that enables us to enjoy 
the complete flavor of the tone-relationships. Under the 
circumstances it 1s good to avoid, for the most part, 
anything that makes a smear or a blend of the tones. Pedal 
indeed may be used, judiciously, sometimes to give the 
effect of an accent, sometimes for the sake of variety of 
tone color—but never to make a harmonic wash. Succes 
sive notes belonging to a single chord must be articulated 
It would be against the music, for instance, to compromise 
the tripping triplets of the Gigue of the B-flat Partita by 


any pedal whatsoever 
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| S DOM from the Past 


a letter from Handel to Johann Mattheson concerning S 
tion |using sol-fa syllables| and Greek Modes 


*Photograph of Westminster Abbey sculpture of Handel 
‘eproduced from the 1959 Baerenreiter Musica-Calendar 
by permission of the publisher. 


Handel would probably be surprised to find that, 
over two hundred years later, the question of wheth- 
er or not syllable singing is a good method of learning 
is still not settled; also, that present day composers 
are making considerable use of the Greek Modes 
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The above lesson was 


FRANK FRIEDRICH, Teacher of Music at the Piano 
29825 West Lake Road Bay Village, Ohio TRinity 1-4278 
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GUILD REPERTOIRE, Intermediate A 


LEO PODOLSKY, editor 


JUNE DAVISON and ARDELLA SCHAUB, collaborators 


Femme Cirrherd Pebhiabing Company Ev eme oe + ltimees 


BOOKS 
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Intermediate A 
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Minuet Children’s Ballet 
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Little Story 


Children’s Game 
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MAGYAR MEMORIES 


JOHN CHAGY 


As you know, rousing good recital num- 
bers in the intermediate grades are not 
too plentiful, That's wh. ‘his little Hun- 
garian rhapsody shuld find an impor- 
tant place in your coming recitals. 


THE PIANO TEACHER 





PUBLICATIONS 


Memories 


9 
"te * ite fe F} 
, Ls 3 —_ | 





— 
a5 ; te eZ ot 
2215221: 2: Sz Fires 


ewte fr 


ite avfir,? 
: 


wie) 


}_ 
} 
33 
; 





PARAKEET 
ON A MUSIC BOX 


LOUISE GARROW 


hehukr te 


NA MUSIC BAX 
ou 


Grade 2A 40 


This pretty piece will be inviting to a 
young pupil. Have him learn the simple 
chord progressions in the left hand 
accompaniment first and notice that the 
right hand melody is a broken chord 
pattern. Once he understands this there'll 
be nothing to learning and memorizing 
the piece. 


CHIPPEWA MELODIES 


arranged by 
ARTHUR HOLLANDER 


———-—- 2 
TIN IMUM 


Grade 2A 40 


For the more mature beginner, most 
easy pieces are a disappointment. The 
usual run of early grade pieces do little 
or nothing to arouse his interest. But 
these artistic arrangements of authentic 
Indian melodies would give such pupils 
satisfaction, as well as scope for sensitive 
tonal shadings. 
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DANZA 


WILLIAM COBURN 
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Grade 2B 40 


The rhythmic nature of this tarantella- 
like piece appeals to the child’s liking 
for lively movement. Better have him 
feel the rhythm in six at first until he’s 
sure of giving the rests their full due. If 
he’s gotten the proportions correctly at 
a slower tempo he'll have no trouble 
keeping them right at a faster speed. 
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Boogie Rock 
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Arr. by PHILIP WARNER 
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Guild Repertoire 


Repertoire appropriate 
for the auditions of the 
NATIONAL GUILD OF PIANO TEACHERS 


Each book contains 

carefully edited music 

of the Classic, Romantic, 

and Contemporary periods 

...an attractive selection 

of standard and less familiar works. 
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Intermediate Books 

A, B, C, D, E, and F, 
each at one level 

of difficulty 

and progressing 

from the second 

through 

the fourth year of study 
are being released 

during the spring of 1959 
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